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of its follies and its crimes. And while Mr. Watson con- 
tinues the story to Napoleon's accession to the consulate, it 
is evident that the mean and sordid spirit of the directorial 
regime has for him but slight interest, and his treatment of 
it is perfunctory. But in the real purpose of the book, in its 
exposition of events from the accession of Louis XVI. to 
Robespierre's fall, it is a masterpiece in its way. 

G. B. Rose. 



FROM THE LAND OF ART AND ROMANCE. 

Beato Angelico, by I. B. Supino. Botticelli, by the same. Florence: 
Fratelli AHnari. 

To the student of art, photography is the greatest of all 
blessings. Until its discovery satisfactory art study was im- 
possible. No man, however powerful his memory, could 
intelligently compare a picture attributed to Titian or Ra- 
phael at Madrid with another at London or St. Petersburg. 
Nor did engravings materially assist in the comparison. Into 
them the personality of the engraver enters too largely. But 
when the late Prince Consort made his collection of photo- 
graphs of all the pictures attributed to Raphael, the scientific 
study of art began. Then it was possible to compare them, 
to determine the characteristics of the master's style, to rec- 
ognize the true and reject the false. 

Substantially all the great pictures of the world have now 
been photographed with a perfection that would have been 
impossible in the days of the Prince Consort; the scientific 
system of Morelli has revolutionized art study, and the stu- 
dent who is a few years behind is behind indeed. 

Of all the workers in the field, the great photographic 
house of Alinari Brothers at Florence are easily the first. 
They have brought photography to an unsurpassed perfec- 
tion, and the diligence with which they have sought out 
masterpieces in the remotest parts of Italy and reproduced 
them regardless of expense and trouble can never be suffi- 
ciently commended. 
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They have now turned their extraordinary proficiency to 
the reproduction of pictures by process work for the illus- 
tration of books, and the two before us are marvels of the 
bookmaker's art. Each contains numerous reproductions of 
the works of the illustrious painters with whom the} r deal, 
executed in a style that is at present unsurpassable, combin- 
ing softness, clearness, accuracy, and beauty in equal de- 
gree. And all this for ten francs, a sum for which you could 
not have bought a single plate a few years ago. 

And the text is worthy of "the illustrations. Sig. Supino is 
one of the most accomplished of art critics, thoroughly con- 
versant with his subject, and master of a style that makes 
reading a delight. 

The work on Fra Angelico can be had either in French or 
Italian, and that on Botticelli will no doubt soon be translated 
into French. Would that there were a sufficient demand in 
English-speaking countries to justify the issue of the books 
in our own tongue ! Every one who contemplated a journey 
to Florence, where alone these great masters can be seen in 
their perfection, could prepare himself by a study of these 
books; every one who had gazed upon their masterpieces in 
the Uffizi, the Academy, and San Marco could turn to the 
books and see visions of grace and beauty rising again before 
his eyes; and the many to whom a pilgrimage to art's great 
center is an impossibility could have some idea of the glories 
that they are never to see. 

Il Fuoco. By Gabriele D'Annunzio. 

The publication of a work by D'Annunzio is always an 
event in Italy, for he is easily the foremost among Italian 
men of letters. For some years he has devoted himself to 
the drama, and has produced several morbid but intense and 
powerful works. When it was announced that he had re- 
turned to the novel, expectation was on tiptoe; but when his 
new work appeared, it was greeted with a universal chorus 
of hisses, in which every reader has joined. 

In the first place, its indiscretion is gross and unpardon- 



